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Trombone Method




H.L.Clarke - Technical studies for Trumpet




SUGGESTIONS FOR CHOOSING AND CUSTOMIZING

YOuUR BACH TROMBONES

BORE

Trombone hores are o
measurerment af the inside
diameter of the inner slide
riibes, As the bore size
chamges so does the hell
design, The shape of the
rapered surface, or race
of flare, derermines the
charagteristic sound of the
instrament, Slow apers yield
bright rones, while
fast rapers produce dark,
wearm souends. Smaller bore
rrambaones, having hells wich

due to a higher copper
content [B5% as apposcd
o TOOR), resules in a warm
tane, Seerling Plus bells
(99.9% purc silver, seamless
construction ] create a full
compliment of partials
{owvertanes) in the tonal
spectrum for a focused soumd
with grear projection, Foar
situarions invaleing dardk
aqualities oF high dynamic
levels withour distortion,

Telbis: e f stmatred (picnrest K, Godol e (ictured vighth, | chioese a heavyweight bell (in
ool e vl dor s s ipher

s s, Srewlingg Plac (U595 pove ailees, pictured conrer)
affers

P
i either yellow or gald brass).

slower rates of taper, produce
a brighter jazz sound. Larger bore crombones, having
bells with faster rates of 1aper, yield darker symphonic
pone qualivies,

Tihe suape sf the sapeved srepfase, sv rate uf bell flave, determines ohe
clerecteristic o of the tustrorns, Beile with G tapers fuid

BELLS

Biach Stradivarius crombones are famous for their
fullness of sound and projection. This is achieved by
the use of one-piece
sericted vibration of the bell. In addicion o che shape
of the bell flare (rate of taper), the type and chickness
of the bell marerial alse affect the sound. Gaold brass,
softer and more red than the standard yellow brass

rian, allowing for unre:

MOUTHPIPES AND GOOSENECKS

The venturi (constriction) and rate of tper in the
mansth pipe affect the tombone’s charseteristic sound.
Bach offers several mouthpipe options. Removable
and interchangeable mouthpipes for 42 series large
boee tenor romboenes: standard — balanced resiseance.
focused sound; standard lengrh/open venouri < less
seststanee, mere flexible: long lengeh/open venpuel —
very Free blowing. Removable and interchangeable
mouthpipes for Bach bass reombones: standard —
balanced resistance, focused sound; short length/open
wenrurh — less resistance, more flexible; mouthpiece
holder only — maost free blowing,

The goaseneck, a secrion of pipe locared
immediazely afrer the handslide section, serves as
a "cholke” to further balance the blowing resistance.
The model LT16M features a more open gooseneck
(ie., less constriction), creating less resistance and
mare flexibilicy. The oprional open goosencck for
che 42 series tenor trombones also resules ina

mOTE open Inserument.

HANDSLIDES

The prefix "LT™ before any Bach Stradivarivg
risdel mumber (such as ET16M) indicars a lighoweighe
handslide, Some musicians prefier the feel and quick
responss of the lightweight slide. The weight has
been reduced by using nickel silver tubing for ourcr
alides, In addition to the lighe weighe, nickel silver
mebing alse resises corrosion. All Bach Seeadivarius
trombones not having an “LT7 prefix feamere regular
weight slides made from brass mlbsing for ourer slides,
All imodels can be special ordered with lighoaeighe
nickel silver aurer slides, Bach 42 series crombones
<an be customized with nareow handslides for play-
it comfore.

THAYER VALVE

T T eae=
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Hagmanm Varve

Ehpesn panition

TRADBITIONAL ROTARY VALVE

ROTOR SECTIONS

Many Bach
Steadivarius erombones
can be configured with
traditional, Balanced.
Thayer or Hagmann
Valves, Bach trombones
with traditional ragor
wvalve sections offer a
chaoice of cither apen ar
weadicional weap, Open
weapping of the rotor sec-
tion places fewer and lavg-
e bends in the mibing,
resuelrinyg in less hlowing
resistance, Traditional
wrapping provides come-
paceness and proteccion,
Traditicnal rotor seetions.
ean alse be made fram
pold brass tubing.
Caombined with a gold
Bras bell, gold bras woor
section tubing creates 4
dark, warm sounding
imsrevment, Balaneed
Valve, Thayer and
Hagmann Valves systems
eliminare sharp crook
tube bends within the
roror isself, Combined
with apen wrap secrion

The tap tiwa picures Iighligle
maaivioial wover wilies, Oper
img oy thor rolor secion

A — S -
e ]
frow areal umireocded flree uf she
i coliuman couslilal il

wibing, Balanced, Thayer and Hagmann Valve sys-
tems allow for a free and unimpeded flow of the air
column, regardless of wherher che B of F sides of the

wrombone are

being nsed,




TROMBONE BASICS

Dr. Thomas Zugger

Professor of Trombone and Euphonium

Capital University Conservatory of Music

[. Long Tones and Breathing Exercises
*Focus on deep low, FULL, relaxed inhale and a smooth, powerful, relaced exhale
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la. Long Tones
sKeep a steady tempo and a straight level tone
=Connect pitches under slurs, no spaces
=Practice at a variety of dynamic levels
*Hreathe after cach two measures 4 = 5
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TROMBONE BASICS

Dr, Thomas Zugger
Professor of Trombone and Euphonium
Capital University Conservatory of Music

II. SLOW slurs
#Connect the slurs with ATR
+First time play on mouthpiece{balance mthpe on thumb, no fingers), gliss smoothly from one pitch 1o the next
*Play on hom second time, very smooth and connected
*Practice at a varicty of dynamic levels
sEven tone on each pitch, mouthpiece or hom
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[Ia. Longer Slow Slurs
#Connect with ATR
#Play on horn bath times
*First time s written
*Second time reverse direction of each group
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TROMBONE BASICS

Dr. Thomas Zugger
Professor of Trombone and Euphonium
Capital University Conservatory of Music

II. FLEXIBILITY STUDIES
*Practice slowly and comrectly then speed up
*Practice on mouthpiece at least one exercise per day
*Focus on making slurs smooth and rhythmically even, not fast
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TROMBONE BASICS

Dr. Thomas Zugger
Professor of Trombone and Euphonium
Capital University Conservatory of Music

IV. ARTICULATION EXERCISES

#Stay relaxed and BLOW the tongue out of the way
sProctice DAILY 1o build speed amd endurance
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=uick slide
sRelax and BLOW tongue out of the way
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IVa Triad Exercise
=LONG BUT ARTICULATED
*Tune each triad as you play
shfake every amiculation identical
=He consistent —
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TROMBONE BASICS

Dr, Thomas Zugger
Professor of Trombone and Euphonium
Capital University Conservatory of Music

V. Range Exercises

#Slurs MUST be smooth, rthythmic and even

skeep reluxed. Rest mouthpiece against lips. do oot push

sFaz1, full air siream

© BN by Thomas Fugger
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TROMBONE BASICS

Dr. Thomas Zugger
Professor of Trombone and Euphonium
Capital University Conservatory of Music

VI. Scale Exercises

#Scales MUST be in tune
sPractice SLOWLY until pitch and rhivihm are correct
#Wury the articulation

L5l measure gliss

Ind measure legato

Ird measure marmal articulation
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Vla. Two Octave Scales
s5ame embouchure for all notes
sFasn air
Mo pressure playing
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