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Basic education, primary colors of color, caste relationships of colors used in
various aspects, whether it is the opposite color. Color, monochrome or color blends with
the color saturation of the color combinations that cause a new color. Use of color to
determine the length of the image. The psychology of color in fashion design. There are
practical and experimental learning. To achieve the precision and dexterity in the use of
color. And the choice of colors to suit the purpose of the creation of the costume design
further.
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