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Homework: vin STORYBOARD, More Research iawn Concept
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CAROUSEL

Rodgers and Hammerstein

Lyttleton Theatre, Royal National Theatre
December 1992

Bob Crowley: ‘Early in June 1992 Nick Hytner and
I travelled to-New England to research our
production of Carousel.

Whilst driving up the coast of Maine we came
across one of the last remaining Shaker commu-
nities in America, Sabbathday Lake. They showed
us into their original Meeting House, built in the
carly 1800s. The walls were painted a beautiful

indigo blue to symbolise Heaven, From that small
blue New England room where the Shakers used to
congregate to pray, sing and dance grew the image
of the empty blue box with the revolving floor
which is the essence of the design.’

The storyboard represents the opening sequence
of the show.

Director: Nicholas Hytner
Choreographer: Kenneth MacMillan
Designer: Bob Crowley

Lighting designer: Paul Pyant
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A MIDSUMMER NIGHT’S DREAM
William Shakespeare
Harrogate Theatre, October 1993

Michael Spencer: ‘The director, Andrew Manley,
and I spent a long time struggling to create a space
analogous to the play. Our problem was that as with
any Dream there were no logical parameters.
Eventually we discovered the magic in what was
ostensibly a box set, derived from Magritte, which
gave us a real scenario in which to place our ideas. It
became everyone’s dream; an escape from the
normality surrounding us. The room was slipping
into water, the moon was impossibly large. Puck
became the voyeur, the MC... and the party began.’

Director: Andrew Manley
Designer: Michael Spencer
Lighting designer: Jackie Staines
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Storyboard sample



