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Surrealism Art to Scenography Design: A case Study of The Loot a Stage Play
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Abstract

This article is a summary of the study of creators in the creative work of “The Loot
a Stage Play’ which is authored by Joe Orton, translated and directed by Dr. Nataporn
Rattanachaiwong. The purpose of this is to design the stage of the ‘The Loot, a Stage Play’ in
the form of unrealistic presentation, creative methods from the study of drama analysis,
discussion with the director, and related results study of the previous drama ‘The Loot’ in
various versions. The results of the study revealed that 1) the external factor is the limitation
of the production budget. Thus, causing the creator to bring the remaining scene structures to
be modified for shapes and rearranged elements that can still communicate the essence of
‘The Loot a Stage Play’. 2) The internal factor is the concept of the director who wants to
present the unrealistic images from the inspiration of Rene Magritte's picture, The Son of Man,
surrealism artist. This is a supernatural in both the story plot and shapes, including lack of
reason and effect through key words in the design of the sign meaning that directly
communicates and connotation the emptiness of the sky reflected on the scene, the large
white orchid stuck on the scene structure as if the orchids were floating in the sky, and the
contradiction of the display equipment used still maintaining the unity of art surrealism that

meets the concept of the director.

Keyword: The Loot a Stage Play, surrealist, scene, sign
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