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Abstract

The film is a cultural heritage of humanity. It has
been said, the film is the most complete historical record
which covers the social, cultural tradition, event, politic,
economy, natural environment and the way of life in any
society. The film, itself, is highly influential on a broad
scale. There is also a work of Collaborative Art and the
resulting of combining various art forms, together. By work-
ing to connect with people, whether they are director,
screenwriter, actor, photographer, costume designer, set
designer, lighting designer, sound engineer and etc. To
create a film that has the duty to see an overview of the
film is divided into There are three parts to control the film
making process: the director, not only maintaining an over-
view of the performances and bringing the form and pre-
sentation which be the most important part of the film guid-
ing. The cinematographer takes responsibility for the

overall picture resulting from the shooting and the working
of editing included compiling a continuation of the film. And
last but not least, the Art Director.
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