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ABSTRACT

Agatha Christie is a successful female
writer both as a crime fiction writer and a play-
wright. Her play, adapted from her short story
The Mousetrap, is the world’s longest-running
play having been on stage for 65 years. This is
a qualitative research using content analysis with
an objective to study Agatha Christie’s techniques
of adapting her own novels and short story to
stage plays. The results, from studying her three
literary works and three plays: And then there
were none, The Hollow and The mousetrap, in-
dicates that Christie considers the conditions and
arts of theatre which is different from those of lit-
erature leading to her adaptation of almost every
element in literary narrative such as plot, char-
acter, point of view and setting. Theme is only
one element maintained from the original story.
Moreover, Christie shows her understanding of
theatre by adapting descriptive part in her novel
into stage spectacle, for example, using lighting to
create atmosphere and using characters’ action
as motif which is not in the original work. This re-
search’s result can be use as a guideline for those
interested in writing adaptation and can be a case
study questioning the assessment of adaptation
with its fidelity to the source text.
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