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FATE AND FREEWILL

POWER

AMBITION

VERSIONS OF REALITY

The dog ate my homework.
The devil made me do it.
She forced me to eat that
apple.

People have been coming
up with excuses for their
actions since Ugg first had
to apologize for hitting Zog
with a rock. (The saber-
toothed tiger made me do
it?) And the favorite excuse
of great tragedy is almost
always "fate." But Macbeth
questions that excuse. Is it
Macbeth's fate to be a traitor
and a king-killer? Or is he
alone responsible for his
actions, and did he freely
choose his choice? The play
pits the prophecies of the
three weird sisters against
its own dramatization of
Macbeth's internal conflict—
and it's not clear which wins.
In fact, fate and free will
might just be working
together.

Absolute power corrupts
absolutely... unless, of course,
your absolute power is a god-
given right. In Shakespeare's
time, the Divine Right of Kings
was the idea that the power of
kings comes directly from God.
Guess who was a big fan of the
Divine Right of Kings? Our man
Will's very own patron, James |.
In Macbeth, power is natural—
until it's not. When Macbeth kills
Duncan, he goes against the
very law of nature and God by
killing his king, and then gets
killed in return. According to the
play, it's okay to Kill King
Macbeth because King Macbeth
is actually a tyrant. But who gets
the power to decide what
tyranny looks like?

You'd think it was enough to
be the nation's greatest

warrior and Thane of Cawdor.

What more could a man
want? Apparently, a lot. Once
Macbeth has had a taste of
power, he's willing to kill
anyone (men, women, and
children) who he thinks might
undermine his seat on
Scotland's throne. But
Macbeth doesn't get to enjoy
being a gansgta for long. He
puts his own desires before
the good of his country, and,
in the end, is destroyed by
that ambition. So, maybe you
should lay off that nefarious
plot you're cooking up to
become class president:
according to Macbeth, the
power and glory just isn't
worth it.

Bearded witches, severed
fingers, and floating daggers:
Macbeth is more fun than a
haunted house at the state
fair. And, like that haunted
house, nothing is quite what it
seems. Fair is foul; foul is fair;
and the rivers of blood turn
out to be corn syrup and food
coloring. But once you're in
that rickety cart jerking
around the tracks, can you
you really be sure that the
skeleton in the corner is
fake?
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The Doctor

(called by Lady Macbeth’s
gentlewoman)

Lady Macduff

and son
(Macduff's wife and son)

K

l Banquo I
(warrior and Macbeth's friend)
Donalbain
(Duncan’s son)
v
Malcolm
(Duncan’s son, later king)

Fleance »
(Banquo's son, father to later ,
Scottish kings) Lennox, Ross, Menteth,

Angus, Caithness
(thanes
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THE IMPORTANCE OF BEING EARNEST

AvcERNoN: Well,in the first place, gitls never marry the men they
flirt with. Girls don’s think it right.

sAcK: Oh, that is nonsense!

ALGERNON: It isn't. Tt is a great truth. It accounts for the exira-
ordinary numbes of bachelors that one sees all over the place. I
the second place, I don’t give my consent,

yACK: Your consent!

ALGERNON: My dear fellow, Gwendolen is my first cousin, And
before I allow you to marry her, you will have to clear up the
whole question of Cecily. [Rings bell.

jack: Cecily! What on carth do you mean? What do you mean,
Algy, by Cecily! I don’t know any one of the name of Cecily.

{Enter Lane.]

ALGERNON: Bring me that cigarette case Mr Worthing left in the
staoking-room the last time he dined here.
LANE: Ve, sir.
faxz goes out.]

jack: Do you mean to say you have had my cigarette case all this
time? [ wish to goodness you bad let me know. T have been writing
feantic letters to Scotland Yard about it. I was very nearly offering
alarge reward.

arcsrNoN: Well, I wish you would offer one. [ happen to be more
than usually hard up.

jack: There is no good offering a large reward now that the thing
is found.

[Enter LaNE with the cigarette case on @ salver. ALGERNON
takes it at once. LANE gozs out.]

yack: It isn't Ernestsdt’s Jack

\‘J\'ﬁ‘ ‘

ALGERNON: I think that is rather mean of you, Ernest, T must say.
[Opens case and exaraines it.) However, it makes no matter, for, now
that 1 look at the inscription inside, I find that the thing isn’t yours
after all,

yack: Of course it's mine, [Moving to him.] You have scen me with
it a hundred times, and you have no right whatsoever to read what
is written inside, It is a very ungentlemanly thing to read 2 private
cigarette case.

256

THE IMPORTANCE OPF BE(NG EARNRST

ALGERNON: Oh! it is absurd to have a hard and fast rule about what
one should read and what one shouldn’t. More than half of modem
culture depeads on what one shouldn’t read.

jAck: | am quite aware of the fact, aad X don’t propose to discuss
modecn culture, ¢ isn’t the sort of thing one should talk of ia
privase. § simply want my cigarette case back.

ALGERNON: Yes; but this isn’t your cigarette case. This cigareite case
is a present from someone of the name of Cecily, and you said
you didn’t know anyone of that name.

yack: Well, if you want to kuow, Cecily happens to be zy auit.

ALGERNON: Your aunt!

JACK: Yes. Charraing old lady she is, too, Lives at Tunbridge Wells.
Just give it back to me, Algy.

ALGERNON [relreating to back of sofd]: But why does she call herself
litdle Cecily if she is your aunt and lives at Tunbridge Wells?
[Reading.] ‘From little Cecily with her fondest love.

JACK [moving to sofa and lneeling wpou it}: My deas fellow, what on
eacthis there in that? Some aunts ate tall, some aunis are not tail,
That is a matter that surely an awat may be allowed to decide for
herself, You seem to think that every aunt should be exacily like
your aunt! That s absurd. For Heaven's sake give me back my
cigarette case. (Follows AxGzRNON round the roon.]

ALGERNON: Yes, But why docs your aunt call you her uacle? “From
little Cecily, with hex fondest Jove to hez dear Uncle Jack.” There
is no objection, ¥ admit, to an auns being a small aunt, but why an
aunt, no matter what her size may be, should call hex o o TP
her uncle, 1 can’t quite make out, [Besides, your name isn'e Jack 2RI

at all; it 1s Ernest, 5w = M 4

SrcEnnon: You have ways told me it was Ernest. | have intro~
duced you to every one as Emest, You answer to the name of W
Emest. You look as if your name was Ermest. You zte the most Sy D
eamest-looking person 1 ever saw in my life. Itis perfectly ebsued ’
your saying that your name isr’t Ermest. It's on your cards. Here is
on of them, [Taking it from case.] ‘Mr Emest Worthing, B.¢, The
Albany.” Pl keep this as a proof that your name is Benest if ever
you attempt to deny it to me, or to Gweadolen, o to anyone clse,
{Puts the card iin his pocket.]
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HAMLET 1

1 humbly thank you: well, well, well. '

OPHELIA

My lord, | have remembrances of yours,

That | have longed long to re-deliver; 2
| pray you, now receive them.

HAMLET
No, not I;
| never gave you aught.

OPHELIA
My honour'd lord, you know right well you did; ;
And, with them, words of so sweet breath composed 3
As made the things more rich: their perfume lost,

Take these again: for to the noble mind

Rich gifts wax poor when givers prove unkind.

There, my lord.

HAMLET
Ha, ha! are you honest?

OPHELIA
My lord?

HAMLET
Are you fair?

OPHELIA 4
What means your lordship?

HAMLET
That if you be honest and fair, your honesty should
admit no discourse to your beauty.

OPHELIA
Could beauty, my lord, have better commerce than
with honesty?

HAMLET
Ay, truly; for the power of beauty will sooner

transform honesty from what it is to a bawd than the
force of honesty can transiate beauty into his

likeness: this was ime a adox. but now the
time gives it proof ove you once.

OPHELIA

Indeed, my lord, you made me believe so.

HAMLET
You should not have believed me; for virtue cannot
so inoculate our old stock but we shall relish of
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— Julius Caesar (Act 2 Scene 1)

1 He has to die, but why?
Brutus: It must be by his death: and for my part

| know no personal cause to spurn at him

But for the general.he would be crowned: If he's crowned, what
How that might change his nature, there’s the question. 2 quld happen.

It is the bright day that brings forth the adder,

And that craves wary walking.lCrown him that,

3 He will be dangerous
And then | grant we put a sting in him

That at his will he may do danger withl

Th'abuse of greatness is when it disjoins

4 But | havent seen it so far
Remorse from power; and to speak truth of Caesar,

| have not known when his affections swayed

More than his reason_lBut 'tis a common proof

That lowliness is young ambition’s ladder,
Whereto the climber upward turns his face; 5 Ambition and pride
But when he once attains the upmost round. comes for everyone
He then unto the ladder turns his back,

Looks in the clouds, scorning the base degrees

By which he did ascend. So Caesar mayl

Then, lest he may, prevent. And since the quarrel 6 We must strike before he
Will bear no colour for the thing he is, becomes an extremist
Fashion it thus; that what he is, augmented,

Would run to these and these extremities|

And therefore think him as a serpent’s egg 7 Kill him in the shell
Which, hatched, would as his kind grow mischievous,
And kill him in the shell.



