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Figure 15-5. Surrealism. A precursor of Absurdism, surrealism denied the truth

of surface reality and sought instead insights from w

| :‘;I:H, II' EC. / '/ﬁ;t‘(u‘\f\ 0]
Teiresias obviously intends the audience to know it is watching theatre, not life.
I'he New \[H|:! n th | Iropeatl |i.4'.l‘l'<', \"'k 1924. /_:)/.’
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Figure 14-21. Box Set. Realistic and naturalistic staging tended to abandon the
old wing and drop in favor of the new box set, a stage “room,” built of flats, with
the audience looking through what would be its fourth wall.
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Figure 16-11. Experimental Theatres: Wilson. Sylvie Guillem (2nd from left
and Patrick Dupond (center) in Le Martyre de Saint Sebastien, Robert Wilson’s first

full-length ballet set to the music of Claude Debussy. (Photo Credit: Rodolphe
Torette.)
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FIG. 4.1

Maeterlinck’s The Blue Bird at the Théatre
Réjane, Paris, in 1911. The scenery by V. E.
| Egerov was loaned by the Moscow Art
iﬁﬁﬁﬁg_:“ R : Theatre, for which it was originally designed.

sEsisiane <
(From Le Theatre, 1911.)




Figure 15-2. Symbolism. Appia’s design for Wagner’s Parsifal reveals the de-

signer’s interest in the effects of mass, light, and shadow. (From Oskar Fischel,
Das Moderne Buhnenbild. Berlin: Verlag Ernst Wasmuth A.-G., 1923.)
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Reigbert, Sketch for the 1919 Kiel production of Hasenclever’s
The Son. Munich, Theatermuseum
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foure 15-3.- Expressionism. A nightmare world of

fpped humanity 1s seen here in Toller's Man and
the Masses. (From The Theatre. )
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Bertolt Brecht Brecht's epic theories and plays continue
to be part of contemporary theater; his concepts, including
alienation and historification, continue to be debated and
are still influential. Brecht’s personal life has been no less
controversial than his work: recent scholarship suggests
that some of his work was plagiarized and that his political
stance was perhaps hypocritical. Shown here is the title
character from one of his best-known plays, Mother
Courage and Her Children, with Elise Stone as Courage in a
production by the Jean Cocteau Repertory of New York Cit
(Gerry Goodstein)
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Scene from Brecht’s Mother Courage in the Berliner Ensemble.
Photo: Ugo Mulas




