azAsRNE 113l (Modern Drama)
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8eA3FNe s (Modern Drama)

o L‘%ﬂﬂdﬁazmaﬁﬂmjLW'ﬁﬂz@iaﬁmgﬂLL‘.U‘.U AN Ll FNRSI LazLan

lanmavasazasiwlaanunlafiia (Ugsdiuies) sadu anna
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INTNAGR=ATRNE L7l

o anuLRauvadtuNaNIAIuaRoY (K- uldifouguiiodiua, aulanianuaina
WalusssumadugsssvasH. liinanudAY28L&3AIN,LENENNA,NTIATATN)

o \ian13Uf]idaaa1%nIvu (Industrial Revolution) La3adwinguazinalula
YUNFNIWFIANLFDY, HAKULDER

® %#ani3waN Positivism a9 Auguste Comte — L%a’j’]ﬂ’nmﬁﬁufﬁﬁ’aﬂﬂsza’m
FUHaNd 5, Agadlddronaning
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® 10 Va Charles Darwin (WHgN33ufiwuanz, NFEVDIN 1]
/ e TaIT0INIZLEN / uuwmmmwimsaammmw AN
Jlasnitalas)

® N 14189 Greger Mendel (ANBMKLGH / ANILADE)

® N7 ¥)TAINLIVAI Sigmund Freud (ﬁmmamaﬁmgwﬁl TN
T / 4392419)
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RCAILIUARY LAZLWNLIDIANRY

o ialuanlnalfesns 13usae T 1875

o ilanTWaAUMAYAaNITLULNAZATUWIRNIIIAG Lada Loa1 (Emile
Zola) T1HsIdE  lesUANSNaIsAAMSaNENMEns wasianannIsidan
ummﬂ@ﬂmmmgmawuaﬂ / wqmmﬁwama”lﬁruumuagﬂuﬂ%ﬂ 3
zmy len WuonIIw (Heredity) &n1wuaaaaw (Environment) Las
e Toklanzwiin(Circumstances)
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AN T aaazmﬂ@;wmﬁauﬁa

® unNLAN verse dialogue / Soliloquy / Aside /

Intermission

o WU TN WITIINAENNTY / LANNZENNLANULT AT /
Seul TN nn

® 21N LAJBILAINIY NITLAREW 1A copy INNTINDI S

(photographic copying) L1b1 details
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UBIANzAT, TIauUULTNaNY (Objective)
.4 well-rounded character / mazasiluananadzy (B9nimn
Rg)
= AAa A 6
NAANNNY BHIAILATIEN
Theatre is life itself
Slice of life

L Jun138374 illusion of reality

13 the forth wall (peephole)



NZAILBATITNTIN LN

Two scenes, Act IV and Act I, from the 1899 Moscow Art Theatre
production of Chekhov’s Uncle Vanya directed by Nemirovitch-
Dantchenko and Stanislavsky. Moscow, Bakhrushin Theatre
Museum
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® 13895179 BRBUTINANIII G (LRLININNHNABLILLLAIBLATLY
lagaan) hazaslatidunwnzlaninnausdiuiinla lals
Wz sziuInesuNadazaslia ldnauannadng

® 32HZLINAZATLILIDIRIANLAZFILINRONNIN UWNUNAZLT LN
background wﬂmﬂmmmmuu Ny mﬂswm‘numvlﬂa NEAI
INDRIAY (social drama) LLaZ thesis drama
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. A 1 o/ 1 ~ 6 6 =\
® Henrik Ibsen U@]’]LL%\‘lﬂ’ﬁﬂzﬂﬁﬁﬁJﬂlﬁﬁJ Lﬂ%"lﬁ’]%ail{)ﬂ U UNNSAT
A Doll’'s House, Ghost

® August Strindberg nikalurfunidnazasadtlna [WouunNazas Miss

Julie

® Eugene O'Niell T usnisazasasslnsaasausn Wanunazas
w39lang

® George Bernard Shaw 31284N7HLUBITDITINAD LTU UMUITUNNI
ANTNVBILA (LWITIR)



UARAAIANLIAAINAHLLNIUAT:

Hewrik Ibsen vmupmsansfiol Wirouwodod  iuuwuna:as A Doll's House,
Ghost






Modern realistic drama In the late
nineteenth century, several playwrights
developed forms of realism that estab-
lished patterns for this type of play for
the next hundred years. Chief among
them were August Strindberg, Anton
Chekhov, and (shown here) the
Norwegian dramatist Henrik Ibsen.
(Norwegian Information Service)

Hedda Gabler One of Ibsen’s important and
controversial plays was Hedda Gabler, in
which the heroine rebels against the domestic
life she is forced to lead. Shown here (on the
right) in the title role is Elise Stone. With her is
Patrick Hall as Eilert Lovborg, whom Hedda
ruins in the process of destroying her own
life. The production was by the Jean Cocteau
Repertory Theatre. (Gerry Goodstein)




UARAAN IIAATNANLNOUI)

Miss Julie in performance, 1906

DOVER:-THRIFT-EDITIONS

AUGUST

| STRINDBERG

August Strindberg wiiluguniinasAsauslinl (isuunazas Miss Julie

August Strindberg Along with

Ibsen, the Swedish dramatist August
Strindberg was a pioneer in developing
modern realistic drama. These play-
wrights revolutionized the theater of
the late nineteenth century by dealing

with taboo subject matter in a manner
that mirrored everyday life. Much of
their work was controversial and could
not be produced in state or commercial
theaters. (Theatre Collection, Museum
of the City of New York)




fie An important early realistic
trlndberg was Miss Julie. Driven,
@0dtorn between the conven-
€in Which she has been brought up
| quIre for total freedom, the title
"ls dWoman of extremes. In this
fom Production at the McCarter
= Lenter | IN Princeton, Kim Cattrall is
Bter Francis James is the servant

e She has a fateful encounter.
3 A
= Erickson)
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oEugene O'Neill fiatvivni1sasasslealniuadatusn LUEUUNALAT LI TRA!



THE MASTIRPIECT OF PASSION AND
10 Y THE NOGEL PRIZE WINNIK
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PYGMALION

George Bernard Shaw

George Bernard Shaw ymdinquiiiuionmuiui wuuthinm sinoususin
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e Constantin Stanislavsky TaurInIuaasaNelng - LHUANTURAINS
AN239n8 e (inner realism)
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- gnANMIUEAILLL @nth / v / daues / lderswal lawladld3an
9349 — mIuaad lllgasdiia

- WuANIIMBUAZLFES / Hnwa / Hauaans / Angand / miasneanna
8 I UNLNNUREENINUIARDN / NUARNAA / MIFranTatlazanUize
lug3n939
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Cownstantin Stanislavsky miu



Three scenes from Alexey Tolstoy’s Tsar Fyodor in the 1889
Moscow Art Theatre production directed by Stanislavsky.
Photographs. Moscow, Bakhrushin Theatre Museum

Constantin Stanislavsky fAnfu



a Gull, is shown
rote The Sea
Sea Gull Anton Chekhoy, whsot wnliSIaVSki S
e _ | . ’
st o 1 oo :hteTheater e n as the home of Chekhovisthe
: i W \ _
With the cast at the MOS?OW r ction techniques, is al_so k‘no o e
& o o DrOdLé Gull, which had failed in an ea
jon | f The Sea 3
tSProduction in 1898 o |
and Chekhoy famous. (Sovfoto)
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® Duke of Saxe-Meiningen WNNUNILIAIAKLINT DI
azATuARAL Al Ll
® YNLANTIZULANI (star system)
® LUIUNITUFAILULRNNIT / NANNALNY (ensemble acting)

° ‘Lﬁ’mmauﬁlaﬂ”m”aazmnﬂm""a | WRSIBLINNANNANNEY /
j’@T’J’hLLamLﬂﬂm fadvinesls agjﬁvl,%u 4RY
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® Andre Antoine bAIULIIUBANS AN bUTEILNT
1 ~ = . '
AN WS REATARIZUW Le Theatre Libre 9 Fr.

luasng3unin Independent theatre




Photograph of a scene from Edmond de Goncourt’s La Fille
Elisa in 1890 at the Théatre Libre. Paris, Bibliothéque de la
Comédie Frangaise

@ -

&

— ,&.,zu
n T

Le Theatre Libre



Le Theatre Libre

Photographs of two scenes from one of the first performances in
Antoine’s Théatre Libre: Méténier’s En Famille. Paris, Biblio-
théque de la Comédie Frangaise
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ﬁﬂizqﬂﬁm%a Selective Realism
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AAIMNANILN DAL (VL&J cliché L.

specific)
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sm, which attempts t0 put onstage an
and events as they are encountered in
_a drama by Emile Zola; in the preface,
zabeth Marvel and Sean Haberle in a
(T. Charles Erickson)

Naturalism An extreme form of realism is naturali
Unflinching, almost documentary version of people
teal life. An early example is Thérese Raquin (1873)
¥ola stated the tenets of naturalism. Here we seé€ Eli
Nersion of the play produced by the Classic Stage Company.






Three aspects of Act IV of the 1902 Moscow Art Theatre pro-
duction of Gorky’s Lower Depths directed by Stanislavsky.
Photographs. Moscow, Bakhrushin Theatre Museum




s Awake and Sing Clifford Odets’s play, produced in 1935, is an
eal ic Social drama dealing with American concerns of the 1930s. It is an
Maset in a Bronx apartment during the depression, and it required the
: {which the Group Theater was noted. (Billy Rose Theatre Collection,
WBleRibrary at Lincoln Center; Astor, Lenox, and Tilden Foundations)




