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Le malade imaginaire. Engraving. Paris, Bibliothéque Nationale.
The performance shown here took place in 1674 at Versailles, one
year after Moliére’s death and in his memory. The Italian Carlo  Overleaf: A performance in the Cardinal’s Palace in 1641 in the

Vigarani arranged the scenery. Even Moliere’s plays became presence of Louis XIII, Anne of Austria and Cardinal Richelieu.
magnificent spectacles when incorporated in court festivities Oil on canvas. Paris, Musée des Arts Décoratifs
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. ANENDII IwAzAT (verisimilitude)
. ANNLKRANIZEN (Decorum)

. L@NATNNI 3 (three unities)
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A. Decorum: a term which meant that all dramatic characters should behave in ways based
gnh’rhgir age, profession, sex, rank, and the like. Each Character should follow this se
ehavior.

B.  Verisimilitude: all drama was to be “true to life.” Thus, because they were not observed
in everyday life, such things as ghosts, apparitions, and supernatural events were forbidden.

C. The Unities: Time, Place, Action.

1. Unity of time: Required that the dramatic action in a play should not exceed the 24-
hour rule. A few radical neoclassicists argued that time should be limited to 12 hours. Their
argument for unity of time was based on their belief that audiences could not accept a long
passage of time as “truthful”.

2. Unity of place: restricted the action of a play to one locale.

3. Unity of action: required one central story, involving a relatively small group of
characters. No Sub-plots.

D. Genre Rule: Comedy and Tragedy should not be mixed. Trag_?dy dealt with royalty,
Cor\ec]¥ delal’r with common people; Comedy must resolve happily, Tragedy must resolve
calamitously.

E. No deus ex machina.
F. No soliloquy
G. Drama was to be Didactic: Teach a Moral Lesson.
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Figure 13-12. Neoclassical Tragedy. Througho
the period, some authors sought to recapture the g
ries of Greek and Roman drama. Here, an eigh=
teenth-century actress impersonates the Greek €
acter Electra. Popular taste, however, came to fay0
domestic dramas, pantomimes, and operas by 175



neoclassical drama The two major tragic play-

Qs of the French neoclassical era were Pierre Corneille
BOEan Racine. Each, in his separate way, perfected a French
80N of classic tragedy. Corneille, however, also wrote
BIEOIES, one of which is called The /llusion. Seen here is
BEISIon adapted by the playwright Tony Kushner, and pro-

®UDy the Hartford Stage Company. (Jennifer Lester)
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M Garnier, The Dragoon takes his Leave. Oil on canvas. Paris,
Musée Carnavalet. In French comédie larmoyante the classical
derivation of the great, sentimental gesture was never concealed
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3. anwanssdluazas (verisimilitude)

Verisimilitude: all drama was to be “true to life.”
Thus, because they were not observed in
everyday life, such things as ghosts, apparitions,
and supernatural events were forbidden.
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3. anwanasdluazas (verisimilitude)
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4. anuvinza (decorum)

Decorum: a term which meant that all
dramatic characters should behave in
ways based on their age, profession, sex,
rank, and the like. Each Character should
follow this set behavior.
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4. anuvinzan (decorum)
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. 1. s nesuud (Pierre Corneille 1606 - 1684)
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. ves m3u (Jean Racine 1639 - 1699)
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3. luaugs (Moliere 1622 - 1673)
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Scenes from Moliére’s comedies, from the 1674-81 editions.

Engravings. Paris, Bibliothéque de I’Arsenal. The evidence pro-
vided by illustrations in editions of Moliere is of considerable
importance
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Scenes from Moliére’s comedies, from the 1674-81 editions.

Engravings. Paris, Bibliothéque de I’Arsenal. The evidence pro-
vided by illustrations in editions of Moliere is of considerable
importance
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Figure 13-13. Restoration Playhouse. Behind the proscenium arch can be seen
a rather typical Italian setting, with wings, a shutter, and borders in single-point
perspective. In front of the proscenium is a deep forestage with two doors and a
space for onstage seating. (Courtesy of Richard Leacroft. First published in Theatre

Notebook. )
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