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FIG. 5.22

Auditorium of the Teatro Farnese. The floor is left free for
dancing, water ballets, and other uses. The ducal box is

located above the entrance at center left. From Streit, Das
Theater (1903).
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G. 5.26

evice for dimming candles. The hollow pipes could be
wered to obscure the light or raised to brighten it. From
ibbattini, Manual for Constructing Theatrical Scenes and

tachines (1638).
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FIG. 5.24

Design by Bernardo Buontalenti for the Harmony of the Spheres, an inter-
mezzo given at the Uffizi palace in Florence, 1589. This design also illustrates
the use of “glories.”” Courtesy Theatre Museum, Victoria and Albert Museum,

London.
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The Teatro Farnese in Parma built by Giovan Battista Aleotti
in 1618
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Ground-plan and elevation of the Roman theatre. Drawings by
Francesco di Giorgio. Florence, Biblioteca Laurenziana, ms laur
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Vincenzo Scamozzi, ground-plan and elevation for the Teatro
Olimpico, Sabbioneta, built in 1590. Milan, Biblioteca Trivulziana
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Baldassare Lanci, Setting for Giovambattista Cini's The Widow,
1569. Florence, Uffizi Gallery
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Didio Giuliano. Open galleries. Stage-setting by Ferdinando
Bibiena, Piacenza, 1687. Bologna, Liceo Musicale. This was among
the first instances of angle perspective in scene-settings and may
be regarded as a paradigm case
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Florimene. Scene-setting by Inigo Jones, 1635. Chatsworth, Duke
of Devonshire Collection




Pantaloon’s  Serenade. Painting, Stockholm, Drottningholms
Teatermuseum. This work showing a typical commedia dell arte
scene, the comical serenade followed by disaster, seems in some
way related to a series of engravings, two of which are shown
overleaf

Costume design by Inigo Jones for a masquer lord in Thomas
Campion’s The Lordss Masque (1613). Chatsworth, Duke of
Devonshire Collection.
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Rosaura. 18th-century Venetian statuette, Milan, Musco Teatrale
della Scala

Commedia dellarte Characters. Oil on canvas. Béziers, Musée du  French and Italian Actors. Painting, 17th century. Paris, Comédie
Vieux Biterrois Frangaise




Pantaloon and Graziano, and (right) Harlequin and Columbine.
Paintings, Rome, Raccolta Teatrale Burcardo. These are 18th-
century works and the characters have become finally fixed.
Pantaloon is a weak old man, whom Goldoni would later make
head of the family. Harlequin is wearing his famous patchwork
costume




P L Ghezzi, Harlequin, Punch, Pantaloon. Drawing in red chalk.
Rome, Raccolto Teatrale Burcardo. The Roman painter, Ghezzi,
lived from 1674 to 1755 and painted scenes for opera and for
carnival floats. He took a keen interest in the commedia dell'arte
and has left a very fine series of drawings of masked characters




i : i her, | Pen créne dedefpit,Cependit (malheurcux) | se A Dicu pauure génin, tutcrompsle cerucau,
%llz:::lsog‘&l’;n pou:a:'\::‘cmp:m:dl: ?n%a‘:w,r’ Huit cnfans,mul: i,my, 1etaporte &zamcinc, | Ien'ay cucnmavie aucctafemmeaffaire:

i i 3 i leveau,
Ellevientmaintenantd'vncfilleaccoucher, | A fin delesnourir enceremps rigourcux: l Situasvoulu prendre&lavache & A

Ecil n'y-2qu'vn moisqueiclay prife 3 femme. Leperedoitayderafesenfansen peine. Notirey les ficu veu,ic 'y (gaurois que faire. iij.

Harlequin Bringing Columbine’s Children to Pantaloon, and (right)
Harlequin Disguised as a Warrior. Engravings from the Fossard
Collection, Stockholm, Drottningholms Teatermuseum. A series
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FIG. 5.23

A public theatre of the early seventeenth century, thougl
to be in Cento (Italy). Drawing by G. F. B. Guercino.
Courtesy British Museum.
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Scene from an ltalian comedy of the early seventeenth

century. From Rasi, I Comici Italiana (1895-1905).




