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Quem Quaeritis Tropes

Translation:
Question [by the Angels]: Whom do ye seek in the sepulcher, O
followers of

Christ?
Answer [by the Marys]: Jesus of Nazareth, the Crucified, O
heavenly ones.
The Angels: He is not here; he is risen, just as he foretold. Go,
announce that he is risen from the sepulchre.
—John Gassner, editor, Medieval and Tudor Drama.
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Interior of St. Zeno’s, a Romanesque church built in Ver-
ona (Italy) in the twelfth century. Note the raised apse
and the crypt beneath it. This photograph was made
around 1910. From Romanesque Art in Italy (1913).
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2. 3i51Aa 1ad (Miracle Play)
3. H9318A IWag (Morality Play)
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1. fimmes wad (Mystery Play)
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Pageant wagons One form of staging for medieval religious plays was the pageant wagon, which could be rolled into a
fown or a nearby field. One or more wagons served as a stage, contained scenery, and had a backstage area for costume
changes. We do not know exactly how a pageant wagon worked, but shown here are two suggestions or speculations. At

the top is a model of a pageant wagon in a town square. The wagon had a platform with a cloth covering its lower part
from which characters could emerge). The bottom drawing shows a cutaway view of two wagons; one serves as a stage

latform while the other, behind it, provides a place for scenery, changing costumes, and hiding special effects. (Model:
Cleveland State University, Theatre Arts Area)

ide view of possible arrangement of medieval
geant wagon behind a second wagon

Audience
surrounds
stage wagon

Wheels of wagons
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Pageant Cart  Scaffold Cart Fairground booth stage in elevation

FIG. 4.12

A reconstruction of an English pageant wagon and a
ground plan of the overall playing arrangement. From
Wickham, Early English Stages, vol, |. Courtesy Columbia
University Press and Routledge & Kegan Paul Ltd,
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3. wemaamad (Morality Play)
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Secular Drama
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1. azasiuihu (Folk Play)

2. aznsnanvaur (Farce)
3. azasoumeiga (Secular Interlude)




1. azasiuihu (Folk Play)
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1. azasiuihu (Folk Play)

v < = U Y
- umaamzﬂumnmaummu

ﬁﬂ!dﬂﬂﬁﬁ]ﬂ!ﬂﬂﬂ]ﬂ

-9
9
°
9

-9

d

B
°
*
2
®

A A Y 1 1
- Jpnswaresmnnnvazasgnnaq M lugls




2. aznsmanvauiin (Farce)
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FIG. 4.19

Pierre Pathelin and his wife. Woodcut from the edition of
the play published in 1490.




3. aznsdumesga (Secular Interlude)
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Coliseus, sive theatrum. Woodcut. Frontispiece to the 1497 Venice
edition of Terence’s Comedies. While the engravings of the
individual comedies derive from those in the 1493 Lyons edition,
this is the first picture of the ancient theatre to present it in
humanist terms: a cavea for the audience, and stage-sets rather
like bathing-huts
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Figure 12-2. Mimi, Histriones, and loculatores. Scattered references to such:
performers appear in even early medieval records. Some believe that these per-
o .

formers, along with the popular court fools, were descendants of the still earlier =
Roman actors and entertainers.
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FIG. 4.3

Figures wearing animal masks suggestive of rituals or en-
tertainments of the early Middle Ages. Miniatures from Li
Romans d’Alixandre, c. 1340. Courtesy the Curators of the
Bodleian Library, Oxford.



‘Martyrdom of St. Apollonia. A miniature by Jean
Fouquet, c. 1460. The figure at center right is often said
10 represent the director. Note the audience and raised
imansions. Courtesy Musée Condé, Chantilly.
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nd the interior of hell as conceived by a
. Redrawing of a fresco in the Chapel of the
, Stratford-on-Avon (England). From Sharp, A
‘on the Pageants or Dramatic Myster-
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fghembart revelers as depicted in a Schembart book of
e sixteenth century. For Vogt and Koch, Ceschichte der
Jeutschen Literatur, 1 (1887).
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Fieure 12-5. Dragons and Devils. The “Norwich Dragon”™ was a property piece
g & 8 pert)

with a movable mouth and wings, carried in a procession through the city streets.
Devil costumes, like dragon properties, were among the most elaborate in the

medieval theatre.
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Figure 12-4. Hellmouth. Both
and outside the church, the most&
rate mansions were those represet
heaven and hell. Shown here IS\
typical hellmouth from the Lo
tries, complete with special eftect
fire and smoke.
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FIG. 3.26

Miniatures from the Byzantine Homilies of the Monk John
depicting Mary and Joseph before the Sanhedrin. Cour-
tesy Bibliothéque Nationale, Paris.
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Theatrum. Woodcut. Frontispiece to the 1496 Strasbourg edition
of Terence’s Comedies. Vienna, Bildarchiv der Osterreichischen.
Nationalbibliothek. The audience is shown in a quite impracticable
hanging loggia, and the whole picture is a fantasy, but some
realistic features are shown—the actors in modern dress and a
stage-setting with three niches




L Caullery, Strolling Players giving a Performance in the Country,
1598, Drawing. Cambrai, Bibliothéque Municipale
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A scene from an illuminated Terence, ms lat 7907 f 18b. Paris,

Bibliothéque Nationale
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The setting for La Betia. Venice, Biblioteca Marciana ms 6370.
This drawing is in the manuscript of La Betia, a comedy by Angelo
Beolco, called Il Ruzzante. It gives a rough idea of the stage used
in Ferrara for the classical festivals. Instead of the neutral if rather

grand, settings of the humanists, there was a move towards
realism



