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Theater of the absurd: Beckett's Waiting for Godot \Waiting for Godot, about
two men waiting to be saved by someone who never comes, typifies the spirit of alien-
ation and loneliness after World War Il. Shown here are the tragicomic protagonists—
Vladimir, played by Jeremy Geidt (left); and Estragon, played by Alvin Epstein
(right)—in a production at Boston’s American Repertory Theatre. (Richard Feldman)




muel Beckett directs Waiting for Godot Possibly the best known of the absurdist
8mas is Waiting for Godot. It seemed enigmatic in its earliest productions, but recent
jings have made its existential philosophy and its humor clearer to audiences. Here, the
fight—Samuel Beckett (at right)—is seen at a rehearsal for a production which he

)
goted. (Ilse Buhs)
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azasaadeunlssl (Modify Realism)

dAULNAATIT (Selective Realism)

azAIINAaY (The Musical)

Environmental Theatre

azAIAING (Documentary Drama)

Happenings and Multimedia (Paratheatrical Experiment)

Performance Art



Figure 14-31. Tennessee Williamss
One of the most important Amencan
playrights since World War LI :
Tennessee Williams often wrote memes
plays like The Glass Menagerie: (Mur-
ray State University. Directed 0¥ Mark

Malinauskas.)




Figure 14-29. Significant Commercial Theatre. Important foreign playwrights
to reach America’s commercial theatre included George Bernard Shaw, whose Mrs.

Warren’s Profession is shown here in a production at the University of Wyoming.

(Directed by Gladys Crane, scenery by Don Seay, and costumes by Lee Hodgson.)
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The golden age of American musicals The two decades beginning in 1943=
production of Oklahomal—were an illustrious period for new American musicals_..'” ‘
created then by Irving Berlin, Cole Porter, Lerner and Loewe, and Rodgers and Hati§
are still produced frequently today. A good example is The King and |, revived o.n
in the late 1990s. |n the scene shown here, Lou Diamond Phillips is the king of Siam
Donna Murphy is Anna, the English schoolteacher. (Joan Marcus)




Recent American musicals After a period when elaborate, large-scale British musicals seemed to dominate the sce; :
the United States as well as abroad, new musicals began appearing in the mid-1990s. A good example is Rent by Joné
Larsen. Based loosely on the opera La Boheme, it depicts the trials, tribulations, and aspirations of a group of young pé
who live in the East Village area of New York City. The music combines rock with other forms. (Joan Marcus)







Figure 16-13. Broadway: Cats. ['ypical of today’s Broadway plays, Cats is a

musical comedy heavily dependent on spectacle; it was imported from LLondon,

\\))('u‘ i1t |||‘n\q'4| i! ('lllllll ln' d |nlllllll‘lt'i.l| success. /(/«':'_) ”r//-//l(l .\NH/N‘,/




Figure 14-30. The Matchmaker Made Musical. Thornton Wilder’s comedy, The
Matchmaker, was made into the popular musical Hello, Dolly!, shown here in a
production at the University of Maryland. (Directed by Ronald O’Leary.)




Documentary theatre is theatre that uses pre-existing documentary material (such as newspapers, government

reports, interviews, journals, and correspondences) as source material for stories about real events and people,
frequently without altering the text in performance. The genre typically includes or is referred to as verbatim theatre,
investigative theatre, theatre of fact, theatre of witness, autobiographical theatre, and ethnodrama.!




Performance art Anna Deavere Smith
creates one-woman shows dealing with
social issues and unrest. In her best-
known works, she portrays real people
whom she has interviewed and who
have been involved with current politi-
cally charged events. Twilight: Los

Angeles, 1992 dealt with the violence in
that city following the trial of the police
officers who had beaten Rodney King. In
the scene here Smith portrays a charac-
ter known as “Big Al.” (Jay Thompson/
Mark Taper Forum)




® Performance Art
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Alexander Tairov’s 1922 production of Racine’s Phédre in
Kamerny Theatre. Moscow, State Central Theatre Library.
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Living Theatre NgNazA3i?
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The Living Theatre, New York, produce Frankenstein, seen here
in close-up detail. The piece was performed in the Teatro La Perla

for the 1965 Venice XXIV International Festival of Drama. The
photo is the copyright of the Venice Museo della Biennale




The Living Theatre. Two scenes from Sophocles’ Antigone. Parma,
private collection. (4bove): Creon has crushed the people and
their leaders; (below) the vultures are threatening Antigone. The
mime is often a fantastic but exact translation of the words into
gestures. Photo: M C Gaffier
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Alfred Jarry’'s Ubu the King Jarry's play, written in
1896, is often cited as a forerunner of many antirealist
movements of the twentieth century. It is an insane
takeoff of King Oedipus and a number of Shakespeare'’s
histories and tragedies. Shown here is a production at
Lincoln Center in New York. (Billy Rose Theatre
Collection, New York Public Library at Lincoln Center;
Astor, Lenox, and Tilden Foundations)




Figure 16-8. Women’s Theatre. In Martha Boes-
ing’s Antigone Too, a chorus of historical women who

have engaged in civil disobedience form the chorus

against which the familiar Greek story is retold.
(University of Maryland. Directed by Bobbie Ausubel.)




Figure 1. Constructivism. Popularized in Russia by Myerhold, constructivist

settings were conceived as machines on which actors could work rather than as

representations of specific places. (FF'rom Theatre Arts.)
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Funk, a piece depict-

choreographer Savion Glover and the director
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then moved to Broadway. (Michal Daniel)
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Gender diversity In the last thirty years, a number of playwrights and theater com-
Panies haye treated contemporary issues and concerns confronting women. One of
the Most notable dramatists is Maria Irene Fornes. This is a scene from her play Fefu
and Her Frien s (1977), which focuses on eight women. During its course, the audi-
€nce s divided into four groups and taken to four separate locations to see different

SCeNes. (Vartha Holmes)




Deconstructing texts Many avant-garde and experimen-
tal theater groups reinterpret and rearrange traditional or
classic texts. One such organization is the Wooster Group.
One of its recent productions used Eugene O'Neill’s The
Hairy Ape, about a man who is dehumanized by others and
feels alienated from all around him. The Wooster Group
applied a number of overt theatrical techniques to mount

a strongly physical presentation of the play. Seen here is
Willem Dafoe as the main character, with ape figures in the
rear. (Paula Court)




Athol Fugard’s Valley Song Fugard is a South African
playwright whose work has dealt with racial relationships
and inequality in his own country. He has gained interna-
tional recognition and acclaim. Fugard (right) is shown here
with the actress Lisa Gay Hamilton in a scene from his play
Valley Song, about an older man and a young woman in
racially torn South Africa. (T. Charles Erickson/McCarter
Theatre Center for the Performing Arts)




Figure 16-14. Serious Plays: David Mamet. Sex-

ual Perversity in Chicago, shown here in production
at the University of lowa Theatres. (Directed by

James Finney.)




Hispanic theater Among the important theaters represent-
ing the wide diversity of theater in the United States is
Hispanic theater. Shown here is a production of a play enti-
tled E/ Fin del Mundo by a key group, El Teatro Campesino of
San Juan Bautista in California. The scene features the char-
acter Mundo (front right), portrayed by Fernando Esteven
Cruz, Jr. The author is Luis Valdez, founder of El Teatro
Campesino. (Brad Shirakawa)
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