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* Primitive Drama / Prehistoric Drama (azns
adanmuIIN / azasnauiszIfmans)

 Historic Drama azasluilszamans)



Primitive Drama

. garu (Stone age)
— garnwm (Old Stone Age)
— ganulni (New Stone Age)

. aznsanedold (Egyptian Drama)
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masks in procession during an initiation-rite




FIG. 1.1

Bull dance of the Mandan Peoples of North America. Note the figures at
center-front wearing buffalo headdresses and skins. George Catlin, Bull
Dance, Mandan O-Kee-Pa Ceremony, 1832. Oil on canvas, 241X 28 in.
(59.0 X 71.1 cm.) L.1965.1.505, National Museum of American Art, Smith-
sonian Institution, Gift of Mrs. Joseph Harrison, Jr.




BlG. 1.2

Costume and mask made of bark cloth and used for a jag
uar dance. From the Amazon River region of Brazil. Cour-
tesy American Museum of Natural History, New York.

Primitive Drama




FIG.- .3
Horned god (or a man disguised as an animal). Drawing

from a prehistoric cave in the Volp River region of France.
The figure has been redrawn by the Abbé H. Breuil. From
Henri Begouen and I’Abbé H. Breuil, Les Cavernes du Volp
(1958). Courtesy Arts et Métiers Graphiques, Paris.




Egyptian Drama

Egyptian acrobatic dancers. Note how the hair is weighted
and how the figures at left seem to be providing a clap
accompaniment. Relief sculpture from a tomb at Saqqara,

Egypt.




Greek Drama @=asnsn) 6001 BC)

Dionysus — mwusvismsazas » Chorus — nguiin3ea/ imdiuszin

City Dionysia - mamawuasasis . Satyr — MISUAINIEVDIIINIO9 nJmiJﬂN
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Dlthyramb — [WANLINE3N  Thespis nLaAAULI NATUNRT

Tameuru chorus (Thespians
Improvisation - duaa wladn fnudag)



Dionysus — inwuniniazas




City Dionysia - INAIN1AVIIAFIINNHUHATIA1DIU




Dithyramb — wasunsasis
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« Chorus — nguiin3es/ iindussii



painter. Chorus of lyre-pl
Sreek Art, New York, Metro
und, 1935
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Chorus of dancing Satyrs. Kalpis. Boston, Museum of Fine Arts.
‘Satyr’ is a generic term for animal-like characters. Choruses of
Satyrs are made up more often than not of half-human, half-
horselike creatures with horses’ tails and goat-men wearing
sheepskin girdles
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* Tragedy - azaslaningnssu

e Comedy = azAITUHINNIIN

- Satyr Play - a2A3AaNAU] 90IALMNIRUIUYBINID



Tragedy (azastanuignssu)
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FR9LATEA ALAIDLNLATI AN
UNAUDANHINYUZURIFIAZATLN (Tragic Hero)
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anbazvesazas tragedy n3n
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aazasenazil tragic greatness & tragic flaw

A v A
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— involvement

— identification

— pity & fear

!ﬁ@ﬁ%1§m1ﬁ1ﬁ1!ﬁﬂﬁl}®ﬂﬂ3"IﬂJ‘I"i]ﬂ‘L!%"'IJENﬁ'Ja%ﬂﬁ!?)ﬂ!!é}’J ZINA

— Enlightenment / Exaltation

— Catharsis



ieisesvesazas tragedy

* Tragedy inandtragos uwz) + Ode ¢wag)

. annmmdnnu Mythology -- ieiSesnan  ammndves

Homer
— lliad
— Odyssey
. anmlsziamans History -- e.q. The Persians

. ufifanaziiden uadi Interpretation i




Inssadwvesazas tragedy
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1. Twsaon (Prologue) msl#deyanefumamsaminatuneunthizessiluazas
vsenoufinesavzilsingia

2. msiaod (Parados) dumsisningivesnedmienses uazm’%ﬂumimiﬁj‘m

3. wilana (Episodes) msuansmndenq dagnuiislasunmasvesneda
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4. aiadn (Sta3|ma) AoUMINAVBIABS AN Me N andeana N

5. inlaaea (EXOAOS) Aeminasil Aemnunmasgaievesnassadavasuazneany
Wan



ey 1 ragedy vesnin

1. LAARAQA (Aeschylus) 525 - 456 BC

. AZAFVRIINENHUNUAAIAUN 2

(FrasAFIENRAMN fAININNIARSA)

. unAzATEAtUBIUIIRINEIAN e maidanauTines
1Az lgEnna

. UNATATLAYW LAWA The Persians*, Agamenon




2. TdlnAAd (Sophocles) 497 - 405 BC

ey 1 ragedy vesnin
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UNAzATLAR Oedipus Rex , Antigony , Elextra




ey 1 ragedy vesnin
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3. 21IsNAA (Euripedes)
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GRAT Comedy




sUnunvesazas Comedy nsn




sUnunvesazas Comedy nsn




sUnunvesazas Comedy nsn




inway Comedy woanin




inway Comedy woanin




iniwen Comedy vosnin

1. §u1uLaas (Manander) 342 - 291 BC
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FIG. 2.20

Marble relief sculpture of Menander
with three masks. In his hand
Menander holds the mask of a youth;
on the table are masks of a young
woman and a man. First-second
century A.D. copy of a third century
B.C. work. Courtesy the Art Museum,
Princeton University.




Satyr Play
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LAAILULLNUATY / HASTTNTIR (stylization)
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SUYULDUBNULAZNTUEAIASATATN

. ATATATAIUIDG Three Unity
— Unity of Action
— Unity of Time
— Unity of Place
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Wihmnimazas comedy n3n

FIG. 2.27

The “golden courtesan’” of New Comedy. From Robert,

. f y Adtierb / . /
Die Masken der Neueren Attischen Komoedie (1911).




Wihmnalazas tragedy nsn







4 =
ginsal lumsnaasazasnan

2. 1daNA

+ Chiton - LRBA[NEIINTANNT AU LneY HLaSNIUA
+ Cothurnus - FRUNIFININUNIAY NAIARILAIN character

.« onkos - LATANUSEALIAS I LLamgfmzmmﬁ'ma:ﬂi
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MSHAINEAIAZAITUNTIA

Tragic actor. Ivory statuette. Paris, Petit Palais. From the start of
the Hellenistic age tragic actors began to assume the character-
istics shown in this statuette—high cothurni and a large onkos.

Throughout the Imperial age this fashion remained in vogue.

Such majestic figures were perfectly adapted to the grand style of
Roman theatrical architecture
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FIG. 2.18
Statuette of a slave from New Comedy. From Robert, Die
Masken der Neueren Attischen Komoedie (1911).

FIG. 2.17

Terracotta figurine of a Greek actor in the role of a running
slave. c. 130~ 60 B.c. Purchased by contribution. Courtesy
Museum of Fine Arts, Boston.
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FIG. 2.19

A bas-relief from Naples of a scene from New Comedy:
two old men at the left, the flute player at center, and a
youth and slave at the right. From Robert, Die Masken der
Neueren Attischen Komoedie (1911).
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Middle Comedy characters. Greek terracotta statuettes. From
left to right: nos 13.225.13, 18, 19, 24, 27 and 28. New York, Metro-
politan Museum of Art, Rogers Fund, 1913. The second statuette
from the right represents Herakles, while the third probably
shows a parasite
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Chiron being pushed up the
These three vases belong to




MIUTAIAZATADNAVDININ

FIG. 3.5

Wall painting from the Casa di Casca in Herculaneum showing a comic scene.
At left a priestess and in the background an altar. First century A.D. From
Baumeister, Denkmaler des Klassischen Altertums (1889).
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3. adngadlsznauain
_ Machina / Machine N5zl ARAIUN LA AIRINT

deus ex mechina =

god from the machine

MACHINA Arvistophane’'s THE
CL.OUDS -- Socrates raised in a barrel
to communicate with the GODS. "Deus
ex machina’™
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. Orchestra (dancing place)
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2. Theatron (seeing place / viewing place)
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3. Skene (hut / tent)
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3. Skene (hut / tent)
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A reconstruction of the Theatre of Dionysus as it appeared when completed
by Lycurgus in the late fourth century B.C. The appearance of the stage house
is conjectural. From Frickenhaus, Die Altgriechische Bihne (1917)
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