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Waslaawdogunsanunafoyuuas - funisiiuaranianguAuNadiuLazaal
gUad TaNTaUMININLYT AaENILAU ALATR TAHUNAUNAI 'NAYUNIUDIIY'
WiaaefeyunavuasnaumianguaNuLiialawIe: yuNauaLe 2 (the youth
perspective) aa 'WuNavuaI&aa Ty’ (the feminist perspective)

Forneluuindesng 9 aluaidumnagindnanazidnasuinatinaaan'ly? dda
yuuad tHuyunadiadravinlvifes1e afifid wasasvanusdnuasiuinaasving
aan'ly Persepective A&avdssian: WAETEAW (UUNA LTBILFY Lag NATaATWNUNAY
N9aNA (LNIATILEENTN YUNAILSTENATA)

J.M.W. Turner, The Fighting Temeraire Tugged To her Last Berth To be Broken Up, 1839



NuUavUs5eNN e (Atmospheric Perspective)

1. WUk (Texture)

NURIRINNTAE9EIRIRY:

e Wufhuaviuavaal; ia

- MWAWAMURIRUAITUAIWINALaIAL (12U Tafinadia scumble WHagF1IN WAL
tdRan liuanaruainvaadsiuly)

unsa 9N INRIIAIZasANNEn lunIWINALaIRML AsLEINNTalE R uRINAdutudaniin
(Foreground) Mifadufuiunde(Background) Minuianinunn dvilazviaulvitiuinisngse
s8un'laangls Wanuaiivial aaazaunsatiunaaziani&n Uaeag LasWua?
MTWFN5 16 - Aauiumaiu va Ay wuas A 181 AudINsaadaazdaaua e
Aufivanduly dasmin erifinsacanzasduarAanssuiindulunuulsuazduasna

weianauadlnaaanll nuasidaauasiufigng daaq warddvmelluasyinlviideudug
waygUsenalal



John Singer Sargent, The Simplon, 1919

2. ANUDILRIA (Value)

1 =

AfadenaInniafialuszduaasdsniuiun (Laandsniumdrgauasd
1 dud§IFA)

Wainaaaavinvaanld auifiauinufidrainevigeninviiiluaze nananile
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uile Sngiatvinelnassgndand (fAaaningaanan)

Tunwnasua19lne Claude Monet &svnainmineniiaginaaantdng
suanauasIiAI&INe (1unnd) inanmihaiaginaisunndu
uananil Bidenanviasihiiagwiiavauiiusaineninviasih&iu
Auq aen9'ls FvlindnsduRuiimarfindunldlunwaauazase
ANRIIAUDIAMURN



Claude Monet, Beach And Cliffs At Pourville, Morning Effect, 1882



3.aNm (Clarity)

aRarg3audausiilunmndaidatiufialuianasasaiunn Wanauasinglussasing
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fHufanfuaiigauasniwnadadiuiladganienianassd
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J.M.W. Turner, Rain Steam And Speed, The Great Western Railway



4, aunqdfuazanududrnasd (Color Temperature And Saturation)

Taaa'ld aaungfidzuavinafivur Tunazil&auliniraucfiu (doatnivae
229t TUWADIATURUALTINGIFUILTU 19 waziden) aausiuaaaiiig
1naaanly &dvgdusiiaaad (1invaaad) lussazdnuialna
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Claude Monet, Cap Martin 2, 1884
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Claude Monet, Alley Near Pourville, 1882



John Singer Sargent, Simplon Pass Chalets, 1911
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unidauilazarainaainlaladaduinlassulaiinaasussainiddaansls
paraaausalaiiuiagsieninaleenaasaudnluainiiauag
anlaatine'ls Tauaniratinvdvnisas1veiuinsnssuniadunay
viavnzia duaarllianunsausdneuuuavidesduledna vinlvinuua i
US53N AAKUNEZANANIN

https://drawpaintacademy.com/how-to-use-atmospheric-perspective/
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NI AILEY (Linear perspective)

mnaauaYllauauudunssnidasivinln aauauunia
519350 azqs 1 AUIININATUNNUSsauAuTuszazlna &9
dduninulasaulavivideidu saaduaauiuaas
wlassuladinideiduasindaudtvinduianasineann
an Aantduls1InguILssauAUEaA3I1IAUA LA
(vanishing point)
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Julian Opie

Imagine you are driving 1998-9
Tate

© Julian Opie
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https://www.tate.org.uk/art/artworks/opie-imagine-you-are-driving-p78311
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Wiagsmulsziiulaideansuailiifueiu Mndadenuuinids
1ol luszazlna @ailu Julian Opie 1sMvaanaliiiasan
B3 TAYNANIARINTIN TaUAUUNUSSAILAUNRA T LAz AU
sAndeniuiinnaminvaanl (yusaeildqaunadiaeqaLéen
fuil unvaseisanin Yiddaniwuuulaidian'One point
perspective)

Tunsuaninnudadvilanasreanuid datlusinlaiiatianin
wUUERYRA (K5auNNI1) annaAaadiliag J.M.W. wisuiuas.
16219 3amina s uladruniilsaasnszaiduaianntau
AULULAAIUAIARINITITv v Iava1m SN Tt d UL AU
Aaaiani WilvasnAuIAIdvaaunduldluszazlina dv

S aa

vinliianasqili6
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Joseph Mallord William Turner

Tracing of a Perspective Construction of a House c.1810

Tate
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https://www.tate.org.uk/art/artworks/turner-tracing-of-a-perspective-construction-of-a-house-d17051
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@ailu Ed Ruscha aidiianinaasyn (Mdayuuasadadan) Tunisa
anaaiiuznisisiuduiiivaasian VP aausnasiyuateadianag
Ju dnduilanszanwlunivaing aaviinginaa VP dnduassiavatingy
Tuia it srunesruninuazudvaituiniuuussausu?

Edward Ruscha
Standard Study # 3 1963

ARTIST ROOMS Tate and National Galleries of Scotland
© Ed Ruscha
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https://www.tate.org.uk/art/artworks/ruscha-standard-study-3-ar00050

fhattusnazinguadanin 'Fair (Little Russia)', 1885

Vladimir Egorovich Makovsky
(Russian, 1846-1920)
'Fair (Little Russia)', 1885

awnaduiliflumadeifuasnanuuasnielusandnauadgyuas Peredvizhniki
(The Wanderers) agufineneuiazianzuziaindanieiznasiinaiaissudals
waztin@adzangyaunindy winniEuanNuaIAuFasse 9 fuusaINaInaUa
ausaideallaudennunuaaspiviaildidauazlsyidrmansiutinu swinaiiiaglu
Aaatantuilaqiudonstl 1934 s1afidous 250,000 &9 2.5 arulaus
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Peredvizhniki #§a Wanderers fluqaildauiidrdayludlsyifaans@allssmide
Peredvizhniki flunaudatiuiiniag lvan Kramskoi desiasnustuuu@ails Tsunudn
Ve WILAENUaY Russian Academy TunsuaIMTULuLA&NA39 (Realistsm) 110
fu flvanafedadeirusaidansuasiunasiimsuauaassaidauarlilduurtsuuud
n (Romanticm) Auiugsdasiuaniiundn

ahafiaiilusilaranasngu
Peredvizhniki

Tupl5oiaa aaunsalinaandaiu
induiiang uFRTINANEN s
dgegniias lulvitanzaulu
French Academy uaggniinuaing
Salon des Refuses Minaulada
winnsaimaiiindulull 1863 at1e'lsfinnu Amnuuans19idadallzuas
Peredvizhniki 235 delilaildausduuuduidendunaudatiuduwsaduiiasiang
H5oiAa wel Peredvizhniki ndusiasinunisnadesaniiuns@nmiignaialandaly
Wonnauassaidaluaaeiiu

st 14, T,

ULuel, 2429-2406. MatngNaULA

Impressionism
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B <51 &uvau Peredvizhniki Taauaninduuinduuwuinienwssanisifasuasian
wzuwmaiiluisasuasiade Lildvasasiunn wasiwalitiuausaidaluwduin
froifu aendusedudsnudalzumalanisa (the avant- garde) ANaLsLaULRLAND
witlan3n (Suprematism) Ana12d921961u TaaBannaudatiuilisaiadfiiusnngiu
ravdaflaudonuiianiaian nnidu fadaudeaudaninarmdusluuudalziiass
wuuLienilasuauga Wikauns twnedluniolunsiavintaranmudadvsu
wssAnsLiasin Taaaandu

[

Ilya Repin, Barge Haulers uuuiiiinian, 2413-2416 Repin iflunilvtudailudaid aiisd

Wdaangnludnissui 19

18



19

ps://russianart.wordpress.com/2017/04/12/an-overview-of-the-

Sergei Gerasimov, Collective Farm Celebration, 1937. iatnuasdalsdaondianiion

871 mMsudauiuauamundnsdadseanSoildauldaugarunisal
LAZIAT WIANAIINNWIALTINLED HAUGINAIIINISLTAUMINUULRAA
fiaudanisarananzassmdInuasnysdlaRwsIginNUINIZTINTY
AULTAYI LNdv ladna wiiapTuruaz llelianusizadaleias
AR
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et nsidiauninnguauaziinaueINlaiiu Bildunann nsidiauau’

WigvuAatIfien uatdvsadanda n1sanvavalsznal NNsAsIIYUUAY
warussEA@ AstdanTavaNuRUWUSuARATI TR UG ATEIU

aavn nliinanunauaatidodiu

Case study ANnHIWNavIV NS
AATUANINTNTTU

Hamaviu Nighthawks
Juii Date: 1942

datlu Artist: [STETEREETE
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American, 1882-1967

1. A15As1zLLRYeU (AULLSA) andananN1sItAsSIZiaaN A
wuunIung Predicting

n@aarls? ' lidNsasle 1 lidusaingenun
6 @ eNavINNALUANSIUANUS LYY

2. N9AVANNAIIU (AUsaY) INNNITILASITIavALSEAaLILAY
Q/ 1 A =l 1 Qs -3 Qs A [ Qs
BnaANIIUMV NHatiLaAviAadsUna1zTUuldla

a1 NTUIN N Nighthawks Wiulausiizanuuayaas
Uszaunsaiuaviiasiianaglusannzavasiuuas
Hopper siusidnswananisiisiazimsizvinainaiansa
ai? unvvidadulasanasiusiuarnnsiaineladuiieil lai
Tdgaunurvnsuannduuailudaanatuiiv
rAvAILATANNMTIIasas I uAIING R AIAUYY
ANSNLLRRKAULEANN RN LUDNAQLASITZULAL UMY
Waige a5 19iuaudsivadneaela Bilduasne
denidiauluniniaiug aavandnuanug AN aLLAe
arlsfiuginsdadulaideavailsznauuavaaililasia
duanusavnisnatudinsunisidausanideau fu
HWauludvauluadrvnaiulivanunsdinaznarsuan
fratinvTaaLdien
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3. M55 TVLEVINNIAY (153U nFIULAZADANLALNENY
1 1 o o = A Qs A [~ Qs
atinvsaumau lidn1saitaay twaviaassuniluludie)

nwaeira New York’s Times
Square from the 1940s—
nauxzilaiag before the
blackout

Tuaulseitdsing
a1 mauiiu fraaN
ARINWINUNETANG
2117 LaATNHA
AAnn15 1A TWAN
nardnaridnangeln
g Tuna1s150y
datludaiulasiiulilsau q Wiavuazdan1alula

INavmitsarat luaudauuaINnNFANITINHAAIASIN 12N
1 TunraudIaNuiauaiifluusiiuaialalidunis
g519a55a91u Nighthawks uazdnasenauaunnisinlu
autluazearinnianlataasiuaiuisnaine'lan
aatvdniidsinuiduidar fuluain—"ida151605 usa
Nighthawk"—eavar@'livaa s1Ausiuasadratiinlnu
dauuisavdsudnsvasiuaraunataasiil

LV

https://www.artic.edu/articles/808/nighthawks-as-a-symbol-of-hope
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“Great art is the outward expression of an inner life in
the artist, and this inner life will result in his personal
vision of the world.” - Edward Hopper

o

“dalsndeluaifnanissnavaan

=B (3

datlu uazdiandatiliuddaidavisidrusruavian

eNAUTaniiuLtay” - taatisa aailas

4. 1515121 deia (1 dydsunaigisrananeuanin
Usunarildnadnivsssuand tluscarssiiinvansadan an
gHaeNvL Uy idAIAIMULND)
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1RSI IVAAIATNING

gLuauileNAIWIMaas Hopper Innatauuazfivgaainusula
aadsfnsznsldiduassaunudunazdafu Feiinn
guNIasNaILulidunIsaanana1sunianAIsNaIEaudIa LA
Lirdan darileunssudundensrnfuaviinunarviheaaunsa
gasvdnuavnnansnssuilda wdutlugiunideaasannis Arui
favAan1sladd

Hopper TuaannagrulvaizasianniaaziasAudinuunilu
o a A | e R | 1
uyeeitAn1sWsNsgNguIdIaalanazraaaa witdluainailay
o Qs 1 A - 1
anvitlviaauavtnansgndulunaunalvau uats1gINIsaiuN1s
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Tdd3asuay duavuaannqaasaiaius aatnvadatauludidian
e uazdida

ameInaefiidianinuuugasangniitunladlueiu azniuleqn
sza1zrineaadxeNn VP azasviauinaatag Inafduainunniiasls
Tu Nighthawks aas Edward
Hopper 3nscusann VP 2
eTuiuiscazrinefuunn
(uannINn) vinlianiiu
ALUNAULTIANAININNTEEE
1na

uanziluawandasald V7 &

& > & | v o

i 301 VP fluatlnanuunn
1 J Q/ g

waEavIsIARNARINUTU

szazlna
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aNudduaavasalsznaulusiu Nighthawk

Wifiérs REVISION wien NIGHTHAWKS

[
REHEARSE RESHAPE
Express yourself Details tighten
8l -
REFINE | =558 RESOLVE

Highlights brighten

Effects sharpen

#1: Edward Hopper ldfaifaddug idasunnlausruiidiadunau
ifu nuiuasalssnauinsrsiuaINsdinudaasuainIucaaeliulen
uIvarIunInHIudanInsaLAad it uga uelazuaLduda
WiuAvNsTUIUANSATIVATIAZNINING "Nighthawks" dstnalae

1 AI 1 dv A 1 P | 1 dv
WRNWNraLNIEaNIINEY WUN uarnauAurdaliuauluaInilscnaudu
atinv'ls
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sfindduii 1 Svuuuneny waldsraandaaiantunsaunazeiauly
27U N1sanuavAaTuaassuatisiiaNuauaanasldavalscnau
IdunuUauAasuAU TUIUWUSALSLUNLADIKUNATY N1TIAN]N
AaviunuiinNulnazdaduuarnszaduuin

Top left aineiuu:
Edward Hopper,
Study for
Nighthawks
(verso), 1941 or
1942, fabricated
chalk on paper, 8
1/2x10 15/16 in.
Top right anuu:
Edward Hopper,
Study for
Nighthawks, 1941
or 1942,
fabricated chalk
on paper, 8 7/16 x
10 15/16 in.
Bottom left aina
anv: Edward
Hopper, Study for
Nighthawks
(recto), 1941 or
1942, fabricated
chalk on paper, 8 1/2 x 11 in. Bottom right a»1a19: Edward Hopper, Study for
Nighthawks, 1941 or 1942, fabricated chalk on paper, 8 1/2 x 11 1/16 in.

ALL PHOTOS COURTESY WHITNEY MUSEUM OF AMERICAN ART, NEW YORK; JOSEPHINE N. HOPPER BEQUEST 70.192. OHEIRS OF JOSEPHINE N. HOPPER, LICENSED BY THE WHITNEY
MUSEUM OF AMERICAN ART. DIGITAL IMAGE OWHITNEY MUSEUM OF AMERICAN ART, NY.
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Details tighten

U591 2 Nauileludiuaavasalsznaunaiitiiuauusaug s7u
211415 Wuiliaualuadunasiiuauidauiaidnasuazaginelna
undu dewinvailsznausiatiagazuaneny ueruauiatIAg
nuuwily 1aTdaaniieiunFATIaa LA LAY STt EaaLRNLGN

1 Qs g e 1 AI Qs [~3 Qs
iy iNasdgatarnsauniinay uaryatausuaadtndsIng Litiiu
dunuauy

Edward Hopper, Study for Nighthawks, 1941 or 1942, fabricated chalk and

charcoal on paper, 11 1/8 x 15 in.
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e
COURTESY WHITNEY MUSEUM OF AMERICAN ART, NEW YORK, PURCHASE AND GIFT OF JOSEPHINE N. HOPPER
[5Y EXCHANGE 2011.65]
Sketch 3 ananaaiasvssvatmIsmvaalaunssuLaziiavALIa
nAuanGNAY Aufinlaasauvinliavailsenaun waieudu &
AasnladiiaudaInaRaNadavasuiauu A aueivvivauanaily

Huaundatay winuiniLasiauaI 21N AuRaL g
LANULAASNAIAIUITINALINANAYYINV VAL 15UNva Y

Tuawidau uauazuisuazdataunii dutnaadaviteiinaniluaniie
a WeRiladInsInaruasuinAu s1vatdrundvimiinasioaviindu

uavLaLUKHIUaNAAAILAN dn1Tnaldnsalidndaatarsiaaziaun
fHruyana aMatusriunaireaunndu aauiniwinausaeliitiiuwedn
maunazHiiveurdviizualuaiduiiansdasiwuiisau q Usze i
ravaI LA uRIN uAvAIATIUAIKIsATIVRIA el uAauuuauY

Mnaaanly

N
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ASITUUNINSIVAY FND5UDSH Uas
ASAnILLUAa U adsIvATSA
g

Both images mwiisaas: Edward
Hopper, Study for Nighthawks,
1941 or 1942, fabricated chalk on
paper, 7 3/16 x4 7/16in.

711 PHOTOS COURTESY WHITNEY
MUSEUM OF AMERICAN ART,
NEW YORK; JOSEPHINE N. HOPPER
BEQUEST 70.189. ©HEIRS OF
JOSEPHINE N. HOPPER, LICENSED
BY THE WHITNEY MUSEUM OF
AMERICAN ART. DIGITAL IMAGE
OWHITNEY MUSEUM OF
AMERICAN ART, NY.
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https://www.artnews.com/art-news/news/how-edward-hopper-storyboarded-nighthawks-2276/
https://www.artnews.com/art-news/news/how-edward-hopper-storyboarded-nighthawks-2276/
https://www.artnews.com/t/edward-hopper/
https://www.artnews.com/t/edward-hopper/
https://www.artnews.com/t/nighthawks/
https://www.artnews.com/t/whitney-museum-of-american-art/
https://www.artnews.com/t/whitney-museum-of-american-art/

LA IIAIWAUNAATUNIAY
NREASI

Hopper futhonaiiane
autluzaNAdanln
AIEINTTILEUAELINY
7201572 vanratayulu
ANSLALNATHE ANTAA
TNMEAULANULADT WG
ANTLRULRILINLULIALAR

All images: Edward Hopper,
Study for Nighthawks, 1941 or
1942, fabricated chalk on
paper, 71/4 X 4 7/16 in.

ALL PHOTOS COURTESY
WHITNEY MUSEUM OF
AMERICAN ART, NEW
YORK; JOSEPHINE N.
HOPPER BEQUEST 70.192.
©HEIRS OF JOSEPHINE N.
HOPPER, LICENSED BY
THE WHITNEY MUSEUM
OF AMERICAN ART.
DIGITAL IMAGE
©WHITNEY MUSEUM OF
AMERICAN ART, NY.
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andv/datluii ainag asnarsdnavs | wam vuilnisnisudily
N ITDNAIN Y MANNHON | MWpGuAY ATLUIUMITASNAT AL
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gneag N 1 Van JIHA N
Goah / David anbwaiiin
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Edward Hopper Jgdanm
Jiasigvinie
dNINIMN
Case
Study i1
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Realism -HoUANANTENINAINT N
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15N 2 : mTNIuaeunIsa LR IaT NaTTda (Mslaniegn)

34

usariumala Edward
Hopper

mmainag annidanle
FSUTNNIBAKIONALBNENA
linldanmsisodum
Jar1eviied Navan
Case Study 141 20-30

aviloas Nassena
V1% MINNGNAY

uilomaai midain
wam 1uiinismsuily
NISYIMMITASNATIA
UGN NI AU
dugn

Aallu Edward Hopper,
#anm Nighthawks, 1/

1942,
imaia oil on canvas,

24 33 1/8 x 60 1n.

Aaths azlng il (lade
wndnw)

waila menuas
Digital painting

2110 60X70 cm

VmaNi g nldanu
lusnany

wangevaal/asaglu
FNYAGNATINAAIINAANY
oglunn uavimpoimis
agnliiflorsuniilanlaiu
augliofuyunevilivile
AOULIATONNINODTINA
Woviunmmideunay

s vy @ a ’
FmidiTinaannur/anlvia

ANFUUN TN
luli/sunsudnasanily

uenaidimiAIald
AN 1IN0 uA
muNdnFguNITgH
dluile Katsuhiro
Otomo

WL U9y ase
Akira

Andg15y laladeu
Aavdal
wlasuniluwse
tuenalaludu
nilvtdudu

falainisideu
Wovzaztiulurde
ALY WEE W6
fataavnislanan
WATaN WL
TnaLAavatIIuIn
Tunsa9IRTTA
JIUIRTNTTU

0T INA1IAIT
fmdrnlidadin
oy mlviornsan
iidaduuuiudaadg
Inmmaniuauan
Iidona LKA
LSl T
N1

-AINATUINY NN
gliailiifoiguiiy
segsIndlnadushoimy
uaslwdaan

-drndaitimilduan
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wasiiilnuidg i
HaN
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livanyiaitonwanign
midlanaal/ifos

-Human eyes view
aylussurmangmuye
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uduil 3 naeaa ANNANAU (ANae 01.07.2565)
2116 40x70 cm (Husiu'lal

Ufviusdevu

&9 Sketch Yun 20 fuen (8319 Line Note)

&9 1USIFTIA JUA aiae 3 fan (8519 Line Note)

AN UaaUlRU+ WaLAUsitiag 4 aaAN (Google meet)

golunuananslsznaunmsaau win 34 ledeusui 4 aan - 17 aanau (F9W1u Google Drive)

dfidnssduuvaau’lay

1. amiiluaa Lang1sdsznaunisgau 3Insnssu 5

https://drive.qgoogle.com/drive/folders/1GedAoSgN5TJUks Mqwlb7UHfj3Jvo2vuN?usp=sharin

= fivdrsravaiuuzay flvnsanlugnu win 33-34

1. ahwdlaw wavdfiforuauilasunaunanaluminy 34

Criteria (\nauainnslvimguuy)

50 AZUUU ---> Yuauwasidadanw (Figures and perspective)
30 AZUUYU --—-> JUaruaIw (Colors and Lighting)

20 AZWUU ----> &3 IF5A (Creativity)
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https://drive.google.com/drive/folders/1Tvhs0tBuiJbr-dWGK5zTRVYS6KLz_wxi?usp=sharing
https://drive.google.com/drive/folders/1GcdA0SgN5TJUks_Mqwlb7UHfj3Jv02vN?usp=sharing

